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From the very first — as soon as he was
able to hold a crayon or a pencil — Imre (later
Emory) Ladanyi drew constantly on any sur-
face that he could lay hands on. Born on
November 8, 1902, in the town of Kecskemel,
Emory was the third child of Mihaly and Maria
Ladanyi. The father was a maker of fine
cabinets.

When Emory was but four years old, his
father died, and his mother, leaving the children
with their grandmother, went to Budapest to
learn dress-making, A few years later the en-
tire family moved to Eger. And it was here. in
the Lyceum, that Enory completed his elemen-
tary school education. It was also here, at the
High School of Science, that the boy became
the favorite pupil of the teacher of art, and he
was permifted 1o attend private. extra-curricular
an classes.

With the outbreak of World War I, Emory,
whose art instructor went inte the army, con-
tinued pursuing his love for painting, sketching
and drawing. He painted everything he could,
including sketches and portraits of his
classmates. But when it became & mafter of hard
choice — continuing a career in art or going
into a profession at which he could make a liv-
ing, Emory reluctantly decided to study
medicine. And he was accepted into the Medical
School of the University of Budapest.

His career as a medical student was accom-
panied by his continuing development as an ar-
tist. He becarne a doctor in 1927: in 1929 he
received his American visa — his sister and her
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husband had previously emigrated to the United
States and had made their home in New York
City. Emory, by now married to his childhood
sweetheart, could not have picked a worse time
to come to the United States, for in October,
1929, the stock market crashed, and the Great
Depression began.

Despite the difficulty of the times and the
pressure of his medical work and studies,
Ladanyi went on with his painting. And in
January 1932 he participated in a showing of
work of a Hungarian- American artisis’ group,
in a show at the Eleventh Street Gallery in New
York. From then on, year after year, Ladanyi’s
paintings and other works continued to appear
before the public — in all cases winning en-
thusiastic notices from the art critics of the time,
and frequently special awards in various shows.

One of the special supporters of Ladanyi
— and of many other relatively unknown ar-
tisis — was # lady who became something of
a legend in New York's art circles — Emily
Francis. She was a New Zealander who made
it her business 1o offer space in her gallery o
many voung. aspiring artists. And in April.
1935, Miss Francis gave Emory Ladanyi a one-
man show in an uptown gallery in New York,

Over the course of years Ladanyi combin-
ed his medical practice with mingling with some
of the outsianding artists and writers on the
scene. In his circle were people like the outstan-
ding modem composer, Edgar Varese, the poet
Kenneth Patchen. and the writers Anais Nin and
Henry Miller

EXHIBITIONS

Ladanyi was a constant innovator and ex-
perimenter, irying his hand at various styles of
painting, then woodcuts and finally with col-
lages — compositions of torn bits of paper of
various sizes, shapes and colors that seemed,
to him, 1o allow for the greatest freedom and
expression and development.

Even during the Second World War, when
he was called into the military Medical Service
and sent abroad, Ladanyi went on painting
whenever his duties allowed. The total work of
this brilliant artist ranges from his earliest
representational period. through Impressionism
and the abstract. In his own words he sums up
his code of an:

... 0o see is not enough; realiry in ils
superficial aspects does not suffice. The ariist
wha siops af that level may be a masterfil crafi-
sman but never a real artist who is tormented
or elated between the millstones of Feeling and
Imagination. '

It is, of course, something of a tragedy that
the full stature of this American-Hungarian
master is not recognized more widely, For it
is still another of the many strands of the
Hungarian contribution 1o the culture of the
United States.

Before he died. in early October of 1986,
Emory Ladanyi was given a grand showing of
over fifty of his paintings and other works at
the Mational Gallery in Budapest. This event
he regarded as the pinnacle of his life's
achigvements.

Calerie Swurm, Berfin, 1927

Galerie Klein, Fienma, 1928

Galerie Slezak. Vienma, 1928

Bamha Miklos Tarsasag, w, 1929

Painters and Sculptors Gallery, New York, 1932

The Society of 1 ndent Artists, New York, 1932

Kulur Szovetseg, York, 1932

College Art Association, Traveling Exhibition. [932

Ferargil Gulleries, New Fork, 1932

An Lending Library and Exhibition, Mew Fork, 1933

Park Lame Gardens, New Fork, 1934

Comternporary Arts Gallery, New Fork, Group Show, 1934

The %ncnery of Independent Artiss, Group Show | New Fork
1933

Conternporary Ars Gallery, One Man Show . New Fork,
1935

Thqitsu:zly af Imdependent Arims, Mew York, Group Show,
1

Salons of America, The Forum in Rockefeller Cenrer, New'
York, 1935

Brookiyn Museum, Dil Paimings by Living Arists, 1935

Contermporary  Ars Gallery, New Fork, Three Group

Shows, 1935

American Artisty Congress. New' Yok, (9370 1938 and
1939

International Watercolor Exhibition, Chicago An Institute,
1939

Mew York Worlds Falr, american Pavillion, 1939

America Today, Graphic Show Simmuiltnneously i 30 Cities.
1939

Colleciors of Amencan An, New York. 1939

Conternporary Arts Gallery, Mew Fork, Group Shows, 1940,
1941 and 1942

Contemporary Ans Gallery. New Fork, 1943

Modern Art Stadio, Mew Yok, 1945

Collectors of American Ari. Mew York, 1958

Mational Academy of Design, New York, 1958

Sprin, F:]:.-J[l_ Massnchusetts Museum of An. Groap Show .
19

The Silvermine Guild of Artists, Nineth and Eleventh New
England Exhibitions, Mew Canaan, Connecticul, 1958 and
1960

The Mational Acadensy of Design, Mew Fork, 1958 and 1960

Audihon Anists Anmusl Exhshitions, Mew Fork, 19559, 1960,

1961, 1962, 1963, 1964, 1965 amd 1966

Silvermine Cuild of Artists. Lever House. New Yorw, | 964

Hartford Art Foundation. Hartford, Connecticut, 1965

Danbury Acaderny of Art, Darbary, Connecticul., Ome Man
Show, 1965

Mational Small Panung Exhibition, Unversay of Cmaha.
Mebraska. 1965

Nivean Gal . New Yok, 1966 and 1967

Lubin House Gallery of the Syracuse University, One Man
Shows. 1979 and 1981 in New York

Tibor de MNagy Gailery, Mew York, The Avam Gard of
Hungary in the Nineween Thimies Group 1980

Matignon Gallery, Avane Gard of Hungary . Group Show.
New York, |

B. and E. Quartrco, San Jose, California. (981

Matignon Gallery, Mew Yark, Group Shows, 1981 and | 982

Ar Farr, Basel, Switrerland 1983

Stedman An Gallery, Camder, Mew Jersey, Group Show
1983

Lyle Evan Gallery. Lexmgror, Mussachusens. Graphics.
1984
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